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A hero in

by Kit Rachlis

every tough-guy novelist will
tell wou, the I|‘|.Lr|.|.; about death is

that it's iromic. And as ewery
ML i.l I:' i | COIMIMEnEatoT I'I.'.'\- l:'l:'l'_'ru
¢ us since Monday night, and

ubtedly will keep on telling us, irony
[ohn Lennon's death. Just

:.;-u‘. vear he and Yoko had donated $1000

T T,
i ed

so BNew York City police could buy
bl led Proal vesks ust three weeks AFO,
he amd Yoke had releazed Danble
Fanlas I El 11 ir five wears
the Hirst cut and hit single announced that
they W Just Like) Startimg Oher,

declared that “"Hard
Just six hours before

Ard  ESni s Cul

|||-|-|..._ dre O hver

hie wa lled rimon had signed an auto
Wi for Bark David Chapman, the
nan arrested for his muarder and an
srdent Beatles Fan since high school
I hipse ist the small ironies. They get
bigzer

John Lennon, who at one point really
believed that love could change the
world, who came represent the best
Abenmtons {(and,. it '-i't-.'\-u;J b -.||.:|_ the

worst idiocies) of the counterculiure, died
T For reasons none

ad kL 1 Irang+s
of us w EVET i :|'||-r-e-."|--.-'|i_ chot him
POV Eamm ahn Lennon, who apint most
o s LSl Vi Y ArS T n:.:::'..":,.'_;.llll'.l" |'|- A
e tnat d Beelm out -':. Nnis ..'.-.|:'|-.E- SinCe
he wa - T SN, somecns whid Wwas
doamp all he could not to turn into another
TLAF YR pecame the victim
First assassimation ||:|'||'|
nent most of the last 10
X I ip away the myth of the
Beatls rash the temple that he
MCE S illy ereated, permanently
b e regon ol myth af S00n as
evelt H :_'IZ.| A=
1 there was at least one more irony
1 life was as brilliant
e FHS & rock has ever P duiced
ol Lhristgau s wWords He ENDOYS a
eative relationship with hiz own cele-
wIly, PIVIRE 1F Aol MereEly Out al .||11]1:

sff-protection but because the
process piques him aesthetically™), was in
the subject of 4 media blitz of such
speed and magnitude that it continues
unabated. | don’'t mean simply that the

iGail Harrises and the Geraldo Riveras —

LY

death

people who five, 10, 15, years ago ig-
nored or trivialized or pooh-poched
Lennon were now sentimentalizing
him. In a culture as instantaneous as ours,
YU hawe that :..-:-:h-rda-..-'-i
;.:;ruffj,' contradiction will become
fomorrow’s gauzy greeting card. No, |
mean that the media reaction was o ex-
tensive — and most of it 20 pro forma —
that within hours of Lennon's murder it
had become difficult to respond directly
to his death. Instead, we had surrogates —
the long-haired scrunched
into his too-big Army coat, eyes red with
tears — feeling for us in print and on the
air. This is a fundamental betrayal
Because if Lennon was more than a great
rocker; if he was more than his songs, his
concerts. his books, his pPress. con
ferences and interviews, his happenings
f he was more than an icon of a bygone
age — in other words, if he was all these
things, it is because he untangled and
then reconnected the wires of mass com
municaiion .kl:'l.l.‘l W'.'Il'l
more-sophistication than any pop star
before him — more than Dwylan, more
than I:'rl,"‘-\.ll_"!..' When _|'|:-|'|n Lennon sang

Please Pleage BMe" (1962) ar said I don’t
beliove in Beatles™ (1970], he wasn't talk-
ing bo rock critics: or obituary writers or

o ek LR 4

1 L
adolescent,

more effectively

TV commentators of newspaper column-
ists, He was talking to vou

Nm
“Where are we eoine, felles

'
{ .I-_' FrFn il

{ The band) To the top, Tohmey!”
okl “What topd
(The bamd): “To the Toppermost of

the Poppermost, Johamy!™
the Beatles’ private cheer
when things looked bleak

their early davs

ctober 9 1940 _I'q.'-l".."u Lennon

born in [:'.-.'|[*-||||i |':r'|;.;_|...'||'|;.‘|.
Deserted by Father. Raised EF"‘:.'

sunt and uncle 1953 uncle
dies 1956: Lennon forme a skiffle

|1,|n-.:| {ekibfle am ersatz American i'l.lj!.-
band music then popular) called the
QDuarrymen. Meets Paul McCart-
ey 1957: mother dies in
automobile accident . 1958: Ceorge
Harrison joins Quarrymen, no longer a
skiffle band . ... 1960: name changes

£
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the works

from Quarrymen to Johnny and the
Moondogs to Silver. Beatles to Beatles.
Five-man unit (Stuart Sutcliffe on bass,
Pete Best on drums) gigs in Hamburg,
Lermany, and Liverpool.. .. 1961
Beatles cut first fecord (""My Bonnie™)
.-'"||,||||'!|: French-=styvle"” haircuts. Take on
Brian F.Fl‘it!'::l"l as their manager
1962: Sutcliffe, who has left
band, dies of brain hemmorrhage. Best,
wiin hag eViEr Hn.'-!lun .||-.1:13 with '!1.::“.!_ 1]
replaced by local drummer Ringo Starr
Lennon marries Cynthia Powell, who is
pregnant with his son. A month later, the
band signs with EMI, and the rest is more
than a Random Mote
Pleaze Please Me” becomes Beatles'
first number-one single in England
Beatlemania spreads. Western Civ
rocked,. Beatles arrive in America and per-
Form on the Ed Sullivan Show. Western
Civ rocked harder [.:'urilu.: one week, the
band has the country’s top Five singles
Hard Day’s Might gains them artistic rep
Help, a siep backward, doesn‘t lose it. [n
1245, they release Rubber Soul, their best
album. In 1967, they release *_-?\;r J"'r',","r'r
their most overrated. [n 1268 they release
The Beatles (instantly and universally
known as the white album), their most
Fragmented b eanwhile, Lennon has
|'~|.||.'~||hi".l.'.| fir His Chos Write (1064) and
4 Spaniard in the Works (1965), which
win him literary rep
provocative
popular than

First to strike out on his own

has siven the most
We're

} .'|"|-_£ has E"'I'l_w.l!f,'l' t:"ll_'

nlerviews | ITare

acting in

Righard Lester’'s How Won the War
(1966). During the same year, meets
Yoko Ono

1%6%9: Lennon marries Ono. Changes
name to John Ono Lennon. Forms Plas-

tic Ono Band, Abbey Road, the last com-
plete Beatles album, is released, 5o is John
.'I!'Il.:. .II'IIIL.HJ LS EII'-' r\I'.IH. Ed {.I:ulu".l. I."

1970: Beatles disband
Il\i:.". ||||.I 'lll'l\.ul EnkeT
Releasi fohn Plastic Omno
Band 1971: Lennfon interview ap-
pears in R.P.I.II.I'I.'\: E-J:u.'.-' (1 don't |:'-|'||1_'1.-'|.-
| | s ':l. J'rrr.-r_'.:lll-:' I!'|.'|-|:'..'|-|--|.'-\.‘..I fq.:ll!'.:l"l ,m-d
Yoko appear at countless left-wing bene-
fite (Attica, John Sinclair, Indian rights).
[sswe such singles as “"Power to the
People,”” ""Happy Xmas (War Is

Lawsuits ensue
primal therapy.”

]
LEXHOA

Dver)” . 1972: Lennon's wvisa is
revoked Legal Hght ensues. Some Time
in Mew York City is released. John and
Yoko perform charity concert for handi-
capped children in Madison Square Gar-
den, Mind Games appears 1974
Lennon separates from Ono. Moves to
LA. Drinks heavily. (Kotex on forehead
in bar.}) Releases Walls and Bridges.
Warks with Elton _[q:.i1r| 1975
Lennon reunites with Ono. Works with
David Bowie. Releases long-delayed
aldies collection, Rock ‘n’ Roll Sean Ono
Lennon born 1976: Lennon offi-
cially wins wvisa fight. Disappears from
F'-lll:'-ill_ vidw o raise son and become. in
hausechusband”™® as Yoko
oversees and expands financial empire

1980: Lennon and Ono return o
public view. Release Double Famtasy

December 8, 1980: Lennon shot out-
side his Manhattan home

his words, a

L ] | ¥
hose are the bare Facts. They don’t
tell WLl that as a |'|1i|d Lennon
loved to read Lewis Carrolland to
fight in the street. They don't tell you
abciuat growing up in a wur]t,‘ing-:_‘lai_;s
neighborhood in Liverpool in the early
505 and always Feeling shut out. They
don’t tell you what it was like to play
SEVER h-:llJlri A I:IiH_JTI im ]“I.‘lm:{'ﬂ.lrﬁ_
popping. pills, drinking too much,
reinventing voursell and withouwt
knowing it — reinventing rock 'n’ roll
They don’t tell vou what it was like to be
voted the top group in Liverpool in 1962,
And they don't tell you what it was like to
have the world — For a while anyway
reviaelve around a rock n poll group.
Most important, they don't tell vou the
ditberence the Beatles Tock
It wWas |.|IaI ||||.' -\.‘!irrf“':'ll.'l.' Im t;:":!'
Lintil the Beatles, rock ‘'n’ roll was
sirictly American: no British act had ever

made. In
terms
world

|'|'||'|I.::|.' it imn r.;lﬂ' I_:rllh.'l.l Hlultl.'h -'II'IL’ n Hrl'
ain, no English act ever could compete
with an American one. Until the Beatles,
the 45 was rock 'n’ rall’s aesthetic unit
Though the Beatles were wonderful
single-makers, they reinvented the LP by
Ireatemg Hzr!-!::'r E-e.lhf A8 J w]1|:_:l[|.= .lnl.f rat
just a collection of hits and covers. And
until the Beatles, the idea of a rock 'n’ roll

Confimued on' page 24
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movie stars as the popular talis-
mans of the culture.
And still. none of this tells you

tensions, The effects of all this

were nok simply internal: it is the
central point of the Beatles that

Hero

sirtiread from page 3 they made am impression on . what it was like to hear the
:-\'-f""-'l" that presented itself as a nearly  evervone. The record | Beatles, It was fum, a combi-
group {as opposed to Johnny industry went on to become a  nation of cheek, smarts, and
Cash and the Tennessee Two multi-billion-dollar industrv. irrepressible ego. When John
say) and thought of itself as a  British and American culture con- Lennon opened his mouth, you
i'l”.“-'F' {they didn't commissian neclted ina wWay thev had not since heard the zound of someone whao
songs, but wrobe their own) was a the Revalutbon. As the counber- knew exactly what he wanted and
foreign one. With the Beatles, culture grew and gained author-  how to get it, of someone who
rock "0 mll became rock sp]f v, a model of collective spirit  knew that what he had devoted
conscious, increasingly respect- wat established every time a  his adult life to was good for a
able sven a2 it offended, and  Beatles song came on. And along  laugh, but more than a joke. It
capable of acting out its pre- the way, rock-stars replaced was lowd, a combination of
L L =] ‘
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JAZZ AT ITS BEST!

Thurs., Dec. 18 Thurs., Jan. 15
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Vacu-Stack ™ acts like an
“Automatic
Chimney Sweep” -

for Woodburners!

Amazing STAINLESS STEEL
Vacu-StacK ™ flue cap fights creo-
sote buildup. Keeps smoke and
vapors moving up flue. Vapors
never “hang” in flue to condense
on walls, so flue stays up to 80%
cleaner. Down drafts and odors
eliminated.

Reduces creosote build up
Keeps rain and snow out
Adapters available for any flue
Durable stainless steel

Full money-back guarantee

&8 89

IN THE BOSTON
AREA CONTACT:
BOW & ARROW STOVE CO..

FOR OTHER LOCAL
DEALERS CONTACT:
BELMONT INDUSTRIES

11 HURLEY ST. ::ii::?:g f‘TA Tie?
CAMBRIDGE, MA 02141 ’
492-1411 617-944-1111

energy, siee, and high spirits.
When John Lennon opened his
mouwth, yvou heard the sound of
someone who was announcing his
place in the world, who was
fEIuIL:I'I;;\'_ 111'|:|'ulnl:i|-. [t Wl '.I'I‘l'
sound of someone expecting to
Rel a response. And he almost
.'t|lr'.-'.1'!|"-. gol one, in movie theaters
where the crowd sang to Hard
Day's Night, in concert halls
where girls screamed and threw
jelly beans, in the London Times
when it declared the Beatles to be
Artists, in a couriroom when
Paul Mq'l"nrtrlw_.' announced that
he was suing Lennon and the
others and dissolving the Beatles,

" When John Lennon leaned into a

microphone, he was expecting o
hear more than the sound of his
own Yoide im return,

Lennon, of course, was not the

Beatles. If he had been, they
mig kit as, well have remained
Jahnny and the Mtll.'l-!‘idﬂﬂi.

Rather, Lennon was the group’s
muscle and wit — those strest
fights and books again. And in
one of the few rock ‘n’ roll tru-
isms that is actually true, he and
McCartney provided the group &
yin and yang: the sarcasm and the
light touch, the sneer and the
ingenuous grin, the hard look and
the twinkle in the eye, the moral
and the story. | doobt that the
differences were &0 p:unnum’ﬁd
at the beginning. After all, when
they started out writing together,
Lennon's hero was F'rr--.-h,-:,l anid
McCariney's was Little Richard,
and yvou'd be hard pressed to say
which model rocked harder. Even
af the end of the Beatles’ career,
long after the two had stopped
writing together. they continued
to preserve the idea, though not
the reality, of their collaboration
by continuing to put both their

* names on gongs that only one had

written. [t's as if Lenmon and
McCartney, while their differ-
ences sgrew -sharper amd  their
recriminalions dug |.fl;"l"[:i|.'T. could
not give up the one quality (or, at
least, the illusion of that quality)
the Beatles had alwavs embodied:
their =ense of unity. 5o tor no
other reason, except for an oral
agreemaent m.:ll.‘lt' 45 EenAagers,
Lennon gave MceCartney half the
credit for “Give Peace a Chance,”
the First simgle released by a Beatle
under his own name,

Robert Palmer has =aid that
without McCartney the Beatles
wouldn't have been half as popu-
lar, and without Lennon they
wu-ul..{n.'l: haw.- I‘l'l_'l."l'l h..'llf &% 1=
portant — as accurate and suc-
cinct a formulation as you'll find
Inevitably, the complemenis
eventually became polarities; pop
ws, rock, surface vs. substance,
craftsmanship vs. myth. Before
the 11-|:||¢ri.;-'.|ri1_1n_ it wat Lennon’s
grasp of modern myth-making
that transformed the Beatles and
usg — that uncanny ability to
absorb everything, from the latest
Fads to the most lasting contri-
bution, and project it all back
bigger than life. Lennon was the
Beatles’ intuition — he not only
represented the culture, but
anticipated its next move, (Dvlan
was Lenmon's only peer at this,
and he never had the Beatles’
mass audience.) It was Lennon's
shrewdness, toughness, and
openness that gave so many of us
so much to share. All the wires
were connecbed, Al the wines:
like Presley, the Beatles weren't
JI'h:!-l.II: r.|i|.|.:q.|'|; S0y |‘|‘|'|.1r:|'|. a8 I‘hég,r Wl e
about the moment,

That moament, of course, was
the “&80%, 1¢'s difficult to talk about
the period without sounding
hopelessly nostalgic or dread-
fully melodramatic. And Lennon,
who could babble about “surviv-
ing the ‘608" with the worst of
them, was no exdeption. But if we
have created a myth around the
608, it 19 because that myth is
needed to say something we know

is true — the culture was at a fever
pitch, everything was more in-
tense and more Fun, everything
taken more '-.rri-uu:i-|'_.r.
whether it was the length of your
hair or the release of a Beatles
album or the love afFair down the
I'IJJF. rT L |'t|‘|-r|'|_ Li'l'l.l.'l.l'ln rt“li?l“d
maore quickly than most [certainly
more guickly than the other
Beatles). a more dangerous fime.

50 just as he had tried to create
the moment and the myth, he set
out o destroy L. Few rockers
have ever tried to re-create them-
selves the way Lennon did in the
early '70s — certainly not with the
same harsh wellf ulness, Mo, it 18
a paradox that in dismembering
the myth of the Beatles — the
shared dream that he announced
was over — Lennon only created a
new. myth, of the "I'll say any-
thing | damn well please” truth-
teller (a0 hupue;l.-r -;,:EF:I. Lennon had
been a rock ‘n’ roller long enough
to know that honesty was not
only the best policy, but poten-
tially the best prodpct. The
records Lennon made in the First
half of the ‘708 are so erratic that
it’s often not a matter of song to
song, but line to line (his most
cansstent |'1.'|.'11rdi. |:|F I!1l' pt-:l':lﬂd
are also his worst: Some Timeé in
MNew York City and Rock 'n
Rell). Those albums contain some
of the most brutal pre-punk rock
' roll ever made ["Working
Class Hero,” "God ™), some of the
mizst stunning songs Lennon ever
wrote (“Imagine’’) and some of
the most foolish ("Woman s the
Migger of the World,” to name
just one). But then, one reason
Lenmon has always meant as
much as he did — and you don't
have to go back to his songs, just
read some of his recent inter-
views — is that he was always
willing to be as foolish in public
a5 maost of us are In private, You
could be annoyed with him For
the foolishness, but you had to be
impressed that he still thought
same things were worth' testing.
He- still expected . owr response,
and he was still worth arguing

with
L rollers, Lennon found his

model, his inspiration; in
Elvis Presley. As a young rocker,
Lennon could see in Presley
everything he wanted to be — the
coolest, the best, the biggest. 'l
came out of the sticks o conguer
the world,” Lennon once said,
and Liver i | miH,]'ll: as well have
been Tupelo, Mississippi. As an
older rocker, the world already
conguered, Lennon could see in
Presley everything he didn’t wani
o b — 1.1\'1."rwei;|.;hl. drugged up,
cut off, In J{-{“id:il'ls, bo raise his
son, to hand over any active
involvernent in his career (over-
sering investments, staff, etc.) o
Yoko, Lennon at. the age of 36
was making the private resolu-
tion that he no longer had 40 be —
and, more important, didn’t want
to be — Elvis Presley. Rock glori-
fies wouth, and we still don't
know whether anyone 40 or S0
vears old can make rock n’ roll
that matters: we don't know
whether a music born of adoles-
cence can address adulthood. |
suspect that Lennon, who always
wanted o go Presley one better,
wanted to try. He was concerned
with how a rocker ages not just
with grace but with value. He
spoke of having 30, 40 years of
Fruitful, important work before
him. We'll never know if he did —
Dowbrle Fantasy, a terribly mis-
conceived record, gives us no
answers, | don't know about you,
but [ was looking forward io
aging along with him, because if
anvbody had the potential to be
rock s Brillamt, 4.'|'::|!L|"|1;'l*.|.-_. p,und
old man, it was John Lennon. |
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ike most great rock ‘n’

assumed I'd be arguing with hiﬂ

for the rest of my life,
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